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Review of Arthur B. Wenk, Claude Debussy and 
Twentieth-Century Music; Roy Howat, Debussy in 
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Review of Ethan Haimo, Schoenberg’s Serial 
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BASS, RICHARD ‘Prokofiev’s Technique of Chromatic 
Displacement’, 7/2 (July 88), 197 


BEACH, DAVID ‘Motive and Structure in the Andante Movement of 
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Review of Gordon D. McQuere (ed.), Russian 
Theoretical Thought in Music, 5/1 (Mar 86), 103 


Conference Report: ‘Sixth Annual Meeting of the 
Society for Music Theory’, 3/1 (Mar 84), 91 


‘The Dialectic of Good Continuation in Tonal 
Music’, 4/1-2 (Mar-July 85), 5 


‘Foreground Motivic Ambiguity: Its Clarification 
at Middleground Levels in Selected Late Piano 
Pieces of Johannes Brahts’, 7/1 (Mar 88), 59 


*“An Air New and Grateful to the Ear”: The 
Concept of Ara in Late Renaissance and Early 
Baroque Italy’, 12/2 (July 93), 127 


CAVETT-DUNSBY, ESTHER ‘Explaining Meyer’, 2/2 (July 83), 209 


Review of Heinrich Christoph Koch, Introductory 
Essay on Composition: The Mechanical Rules of 
Melody, Sections 3 and 4, trans. and ed. Nancy 
Kovaleff Baker, 6/1-2 (Mar-July 87), 196 


*‘Mozart’s Codas’, 7/1 (Mar 88), 31 


Conference Report: “Tenth Annual Meeting of the 
Society for Music Theory’, 7/2 (July 88), 239 


Guest Editorial, 8/3 (Oct 89), 211 


MUSIC ANALYsIs 13:2-3, 1994 331 


© Basil Blackwell Ltd. 1994 


E 
= 
4 
tae 
, 
~ 
: 


WORK PUBLISHED IN MUSIC ANALYSIS 1982-94 


Review of Robert O. Gjerdingen, A Classic Turn of 
Phrase: Music and the Psychology of Convention, 9/3 
(Mar 90), 79 


CHEONG WAI-LING Conference Report: ‘Alternatives to Monotonality’, 
8/3 (Oct 89), 353 


‘Orthography in Scriabin’s Late Works’, 12/1 (Mar 
93), 47 


CHEW, GEOFFREY Review of Benito V. Rivera, German Music Theory 
in the Early Seventeenth Century: The Treatises of 


Johannes Lippius, 1/2 (July 82), 209 


*The Spice of Music: Towards a Theory of the 
Leading Note’, 2/1 (Mar 83), 35 


*The Perfections of Modern Music: Consecutive 
Fifths and Tonal Coherence in Monteverdi’, 8/3 
(Oct 89), 247 


‘Ernst Kurth, Music as Psychic Motion and Tristan 
und Isolde: Towards a Model for Analysing Musical 
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*The Platonic Agenda of Monteverdi’s Seconda 
pratica: A Case Study from the Eighth Book of 
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Review of Thomas Clifton, Music as Heard: A 
Study in Applied Phenomenology, 2/3 (Oct 83), 
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DECARSIN, FRANCOIS 


DORAN, MARK 
DRABKIN, WILLIAM 
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‘Structure and Performance Timing in Bach’s C 
major Prelude (WTC I): An Empirical Study’, 
6/3 (Oct 87), 257 


Review of Paul Wilson: The Music of Béla Bartok, 
13/2-3 (Oct 94), 317 


Frontispiece and illustrations for ‘Hans Keller: A 
Memorial Symposium’, 5/2-3 (July-Oct 86) 


Report on KCLMAC Colloquium: ‘Can 
Analysis Be Taught?’, 4/1-2 (Mar-July 85), 183 


Editorial: 13/2-3 Quly-Oct 94), 137 


‘Lines and Circles: On Birtwistle’s Punch and 
Judy and Secret Theatre’, 13/2-3 (July-Oct 94), 
203 


‘Eugene Narmour’s Theory of Melody’, 1 1/2-3 
(July-Oct 92), 354 


Review of Marcelle Guertin, De la lecture a 
audition d’un texte musical: une étude des thémes 
dans le livre I des Préludes pour piano de Debussy, 
12/1 (Mar 93), 103 


See also NATTIEZ, JEAN-JACQUES 


Review of Robert Cogan, New Images of Musical 
Sound, 6/1-2 (Mar-July 87), 192 


‘Liszt’s Nuages gris and Kagel’s Unguis Incarnatus 
Est: A Model and Its Issue’, trans. Jonathan 
Dunsby, 4/3 (Oct 85), 259 


Letter, 11/1 (Mar 92), 135 


‘Characters, Key Relations and Tonal Structure 
in I] Trovatore’, 1/2 (July 82), 143 


Review of Felix Salzer (ed.), The Music Forum, 
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Review of Karl-Otto Plum, Untersuchungen zu 
Heinrich Schenkers Stimmfiihrungsanalyse; 
Hellmut Federhofer, Akkord und Stimmfiihrung 
in den mustiktheoretischen Systemen von Hugo 
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Riemann, Ernst Kurth und Heinrich Schenker, 2/1 
(Mar 83), 102 


‘Beethoven and the Open String’, 4/1-2 (Mar- 
July 85), 15 


‘A Lesson in Analysis from Heinrich Schenker: 
The C Major Prelude from Bach’s Weil- 
Tempered Clavier, Book 1’, 4/3 (Oct 85), 241 


Review of Heinrich Schenker, Counterpoint, 
trans. and ed. John Rothgeb and Jiirgen Thym, 
8/1-2 (Mar-July 89), 197 


Letter, 9/1 (Mar 90), 97 


Review of V. Kofi Agawu, Playing with Signs: A 
Semiotic Interpretation of Classic Music, 10/3 (Oct 
91), 381 


Review of Carl Dahlhaus, Ludwig van Beethoven: 
Approaches to His Music, 12/1 (Mar 93), 112 


See also BARONI, MARIO; PETROBELLI, 
PIERLUIGI; PLUM, KARL-OTTO 


“The Hermeneutics of Lament: A Neglected 
Paradigm in a Mozartian Trauermusik’, 10/3 
(Oct 91), 329 


Review of Paul Cooper, Perspectives in Music 
Theory: An Historical-Analytical Approach, 3/2 
(July 84), 214 


Article Guides (comp.): 3/3 (Oct 84), 285; 4/3 
(Oct 85), 317; 5/2-3 (July-Oct 86), 297; 6/3 
(Oct 87), 379; 7/3 (Oct 88), 361 


See alco ATCHERSON, RENEE 


See CAVETT-DUNSBY, ESTHER 
Editorials: 1/1 (Mar 82), 3; 1/2 (July 82), 119; 
1/3 (Oct 82), 235; 3/3 (Oct 84), 225; 5/2-3 
(july-Oct 86), 129 


‘A Bagatelle on Beethoven’s WoO 60’, 3/1 (Mar 
84), 57 


Introduction to KCLMAC Special Issue, 4/1-2 
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Conference Report: ‘Schenker Symposium’, 4/3 
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Letter, 7/1 (Mar 88), 115 


Guest Editorial: ‘Performance and Analysis of 
Music’, 8/1-2 (Mar-July 89), 5 


See also DECARSIN, FRANCOIS; 
SCHENKER, HEINRICH 


Review of Julian Rushton, The Musical Language 
of Berlioz, 5/2-3 (July-Oct 86), 270 


See NATTIEZ, JEAN-JACQUES 


Review of Joseph Kerman, Musicology, 5/1 (Mar 
86), 97 


‘Grief in Winterreise: A Schenkerian 
Perspective’, 9/2 (July 90), 157 


See RUWET, NICOLAS 


Review of Wye Jamison Allanbrook, Rhythmic 
Gesture in Mozart: Le Nozze di Figaro and 
Don Giovanni, 5/1 (Mar 86), 108 


‘Foreground Rhythm in Early Twentieth- 
Century Music’, 2/3 (Oct 83), 239 


‘Pitch-Class Set Analysis Today’, 4/1-2 (Mar- 
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‘Letter to the Editor in Reply to Richard 
Taruskin’, 5/2-3 (July-Oct 86), 321 


‘Musorgsky as Modernist: The Phantasmic 
Episode in Boris Godunov’, 9/1 (Mar 90), 3 


‘Debussy and the Octatonic’, 10/1-2 (Mar- 
July 91), 125 


‘Line, Contrapunctus and Structure in a 
Machaut Song’, 6/1-2 (Mar-July 87), 37 


‘Gradus ad Parnassum (1725): Concluding 
Chapters’, trans. and introd. Susan 
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GLOCK, WILLIAM 
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Review of Stephen Walsh, Barték Chamber 
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Review of Erné Lendvai, The Workshop of 
Bartok and Kodaly, 5/2-3 (July-Oct 86), 285 


‘(Hans Keller: A] Memoir’, 5/2-3 (July-Oct 
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‘Schoenberg and Karl Kraus: The Idea behind 
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GRAEBNER, ERIC 
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Composer and His Idea of Theory: A 
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Review of John A. Sloboda, The Musical Mind: 
The Cognitive Psychology of Music; Malcolm 
Budd, Music and the Emotions: The 
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179 


‘(Hans Keller: A] Memoir’, 5/2-3 JQuly-Oct 
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‘A New Model for Pitch Motion in Tonal 
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*‘Webern’s Chromatic Organisation’, 2/2 (July 
83), 135 


Review of Fred Lerdahl and Ray Jackendoff, A 
Generative Theory of Tonal Music, 4/3 (Oct 85), 
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Review of David Epstein, Beyond Orpheus: 
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HINTON, STEPHEN 


HOWAT, ROY 


HOWELL, TIM 


HUGHES, J. ROBIN 


HURON, DAVID 


HYER, BRIAN 


JAN, STEVEN B. 


JARMAN, DOUGLAS 


Music of Anton Webern’, 7/3 (Oct 88), 281 
Review of David Neumeyer, The Music of Paul 
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‘Bartok, Lendvai and the Principles of 
Proportional Analysis’, 2/1 (Mar 83), 69 


Response to letter of Hans Keller, 2/3 (Oct 
83), 299 


Letter, 4/3 (Oct 85), 337 


Review of Deborah J. Stein, Hugo Wolf’s 
Lieder and Extensions of Tonality, 7/1 (Mar 88), 
93 


Review of David Lewin, Generalized Musical 
Intervals and Transformations, 8/3 (Oct 89), 
325 


Review of Louise Duchesneau, The Voice of the 
Muse: A Study of the Role of Inspiration in 
Musical Composition, 7/1 (Mar 88), 110 


*““Sighing Branches”: Prosopopoeia in 
Rameau’s Pigmalion’, 13/1 (Mar 94), 7 


*X Marks the Spot: Schenkerian Perspectives 
on the Minor-Key Classical Development 
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Review of George Perle, The Operas of Alban 
Berg: Vol. 2, Lulu, 4/3 (Oct 85), 289 


‘Alban Berg: Origins of a Method’, 6/3 (Oct 
87), 273 


‘Recent Berg Scholarship: [A Response] to 
Anthony Pople’, 13/2-3 (Oct 94), 311 


Review of Kathryn Bailey, The Twelve-Note 
Music of Anton Webern: Old Forms in a New 
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JUDD, CRISTLE COLLINS ‘Some Problems of Pre-Baroque Analysis: 
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Review of Richard S. Parks, 18th-Century 
Counterpoint and Tonal Structure, 5/2-3 (July- 
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Mass: An Introduction, 11/1 (Mar 92), 120 


Review of David Beach (ed.), Aspects of 
Schenkerian Theory, 3/3 (Oct 84), 277 


‘Epi/Prologue: Criticism and Analysis’, 1/1 
(Mar 82), 9 


Letter, 1/2 (July 82), 227 


Review of Deryck Cooke, Vindications: Essays 
on Romantic Music, 2/2 (July 83), 227 


Letter, 2/3 (Oct 83), 299 


‘Functional Analysis of Mozart’s G Minor 
Quintet’, 4/1-2 (Mar-July 85), 73 


‘Aphorisms’, in ‘Hans Keller: A Memorial 
Symposium’, 5/2-3 (JJuly-Oct 86), 368 


KINDERMAN, WILLIAM Letter, 7/3 (Oct 88), 377 
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KURTZMAN, JEFFREY 
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*Towards a New Poetics of Musical 
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‘Brahms Research and Aesthetic Ideology’, 
12/1 (Mar 93), 89 


‘Some Addenda to McNamee’s Remarks on 
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Monteverdi’s “Hor che’! ciel e la terra”’, 12/2 
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338 


© Basil Blackwell Lid. 1994 


of Early Music Analysis’, 3/1 (Mar 84), 9 


Review of Carl Dahlhaus, On the Origins of 
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“Remarks on Roy Howat’s “Principles of 
Proportional Analysis”’, 3/3 (Oct 84), 255 


‘A Metrical Problem in Webern’s Op. 27’, 
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‘Modulatory Techniques in Seventeenth- 
Century Music: Schiitz, a Case in Point’, 12/2 
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McCRELESS, PATRICK 
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See BARONI, MARIO 


‘Contextuallv Transformed Tonalitv in 
Britten’, 4/3 (Oct 85), 265 


Review of David Clarke, Language, Form and 
Structure in the Music of Michael Tippett, 10/1-2 
(Mar-July 91), 193 


Review of Allen Forte and Steven E. Gilbert, 
Introduction to Schenkerian Analysis, 2/3 (Oct 
83), 281 


‘Trifles or a Multi-Trifle? Beethoven’s 
Bagatelles, Op. 119, Nos 7-11’, 5/2-3 (july- 
Oct 86), 193 


‘Analysing Variations: The Finale of 
Beethoven’s String Quartet Op. 74’, 8/3 (Oct 
89), 303 


‘Classic Preoccupations: Instruments for the 
Obliteration of Analysis’, 9/2 (July 90), 201 


Review of William Kinderman (ed.), 
Beethoven’s Compositional Process, 13/1 (Mar 
94), 116 


‘Song Order in the Song Cycle: Schumann’s 
Liederkreis, Op. 39’, 5/1 (Mar 86), 5 


‘Motive and Magic: A Referential Dyad in 
Parsifal’ , 9/3 (Oct 90), 227 


*The Introduction in Schubert’s Lieder’, 4/1-2 
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MOLINO, JEAN 


MONELLE, RAYMOND 


MORGAN, ROBERT P. 


MORRIS, DAVID 


Some Analytical Implications’, 12/3 (Oct 93), 
355 


Conference Report: ‘Schenkerian Analysis: A 
Practical Introduction, at Nottingham, 21-2 
September 1985’, 5/1 (Mar 86), 119 


‘Musical Fact and the Semiology of Music’, 
trans. J.A. Underwood, with an intro. by Craig 
Ayrey, 9/2 July 90), 105 


Review of Eero Tarasti, Myth and Music: A 
Semiotic Approach to the Aesthetics of Myth in 
Music, Especially That of Wagner, Sibelius and 
Stravinsky, 3/2 (July 84), 208 


‘Structural Semantics and Instrumental 
Music’, 10/1-2 (Mar-July 91), 73 


Review of Nicholas Cook, Music, Imagination 
and Culture, 10/1-2 (Mar-July 91), 223 


Review of Anthony Pople, Berg: Violin 
Concerto, 12/3 (Oct 93), 400 


‘A Semiotic Investigation of Messiaen’s 
“Abime des oiseaux”’, 8/1-2 (Mar-July 89), 
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MORRISON, CHARLES D. ‘Syncopation as Motive in Schoenberg’s Op. 
19, Nos 2, 3 and 4’, 11/1 (Mar 92), 95 


MUSGRAVE, MICHAEL 
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Review of Heinrich Schenker, Free 
Composition, ed. and trans. Ernst Oster, 1/1 
(Mar 82), 101 


“The Critical Study-Score’, 1/2 (July 82), 218 
‘Brahms’s First Symphony: Thematic 
Coherence and Its Secret Origin’, 2/2 July 
83), 117 


Guest Editorial: “Thoughts on the Teaching of 
Analysis’, 2/3 (Oct 83), 233 


Review of Ian Bent, Analysis; Nicholas Cook, 
A Guide to Musical Analysis; Jonathan Dunsby 
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Review of Jon W. Finson, Robert Schumann 
and the Study of Orchestral Composition: The 
Genesis of the First Symphony, Op. 38, 9/1 (Mar 
90), 85 


NATTIEZ, JEAN-JACQUES ‘Varése’s Density 21.5: A Study in 


NORTHCOTT, BAYAN 


Semiological Analysis’, trans. Anna Barry, 1/3 
(Oct 82), 243 


“The Concepts of Plot and Seriation Process 
in Music Analysis’, trans. Catherine Dale, 4/1- 
2 (Mar-July 85), 107 


‘Reflections on the Development of Semiology 
in Music’, trans. Katharine Ellis, 8/1-2 (Mar- 
July 89), 21 


‘Simha Arom and the Return of Analysis to 
Ethnomusicology’, trans. Catherine Dale, 12/2 
(July 93), 241 


‘(Hans Keller: A] Memoir’, 5/2-3 (July-Oct 
86), 386 


OSMOND-SMITH, DAVID Review of Charles Rosen, Sonata Forms, 1/2 


OWENS, PETER 


PADDISON, MAX 


PARKER, ROGER 


PASCALL, ROBERT 


PEARSALL, EDWARD R. 


PERLE, GEORGE 


(July 82), 213 


Conference Report: ‘Symposium on Music 
and the Cognitive Sciences’, 7/3 (Oct 88), 369 


‘Revelation and Fallacy: Observations on 
Compositional Technique in the Music of 
Peter Maxwell Davies’, 13/2-3 (Oct 94), 161 


‘Adorno’s Aesthetic Theory’, 6/3 (Oct 87), 355 
See also ADORNO, T.W. 


“The Dramatic Structure of J] Trovatore’, 1/2 
(July 82), 155 


‘Organicist Meditations’, 1/1 (Mar 82), 112 
‘Genre and the Finale of Brahms’s Fourth 
Symphony’, 8/3 (Oct 89), 233 


‘Harmonic Progressions and Prolongation in 
Post-Tonal Music’, 10/3 (Oct 91), 345 


‘Scriabin’s Self-Analyses’, 3/2 (July 84), 101 
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‘A Case for Coherent Pitch Organization in 
the Thirteenth-Century Double Motet’, 9/3 
(Oct 90), 287 


PETROBELLI, PIERLUIGI ‘Preface’ to // Trovatore Symposium; 


PHILLIPS, EDWARD R. 


“Towards an Explanation of the Dramatic 
Structure of J] Trovatore’, trans. William 
Drabkin, 1/2 (July 82), 125, 129 


‘Smoke, Mirrors and Prisms: Tonal 
Contradiction in Fauré’, 12/1 (Mar 93), 3 


PHILLIPS, PAUL SCHUYLER ‘The Enigma of Variations: A Study of 


PHIPPS, GRAHAM H. 


PLUM, KARL-OTTO 


POPLE, ANTHONY 


PUFFETT, DERRICK 
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Stravinsky’s Final Work for Orchestra’, 3/1 
(Mar 84), 69 


*Tonality in Webern’s Cantata I’, 3/2 (July 
84), 125 


“Towards a Methodology for Schenkerian 
Analysis’, trans. and ed. William Drabkin, 7/2 
(July 88), 143 


‘Skryabin’s Prelude, Op. 67, No. 1: Sets and 
Structure’, 2/2 (July 83), 151 


Review of Janet Schmalfeldt, Berg’s Wozzeck: 
Harmonic Language and Dramatic Design, 5/2-3 
(July-Oct 86), 265 


Review of James M. Baker, The Music of 
Alexander Scriabin, 7/2 (July 88), 215 


Conference Report: ‘Computers in Music 
Research’, 7/3 (Oct 88), 372 


‘Secret Programmes: Themes and Techniques 
in Recent Berg Scholarship’, 12/3 (Oct 93), 
381 


Precis of Dahlhaus/Federhofer/Plum 
controversy, 3/3 (Oct 84), 289 


‘On the Teaching of Musical Analysis’, 
Statement for Colloquium: ‘Can Analysis Be 
Taught?’, 4/1-2 (Mar-July 85), 186 


“The Fugue from Tippett’s Second String 
Quartet’, 5/2-3 (July-Oct 86), 233 
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‘(Hans Keller: A] Memoir’, 5/2-3 (July-Oct 
86), 388 


Introduction to 8/1-2 (Mar-July 89), 3 


‘A Graphic Analysis of Musorgsky’s 
“Catacombs”’, 9/1 (Mar 90), 67 


*...an Analytical Offering (A.G. 1992)...: On 
Goehr’s Homage to Bach’, 11/2-3 (July-Oct 
92), 177 


Editorials: 6/3 (Oct 87), 205; 11/2-3 (July-Oct 
92), 141; 12/2 July 93), 125; 13/1 (Mar 94), 
3 


RAST, NICHOLAS Review of Walter Frisch (ed.), Schubert: 


Critical and Analytical Studies, 7/1 (Mar 88), 
105 


‘A Checklist of Essays and Reviews by 
Heinrich Schenker’, 7/2 (July 88), 121 


Response to letter of William Kinderman, 7/3 
(Oct 88), 377 


RASTALL, RICHARD ‘Vocal Range and Tessitura in Music from 
York Play 45’, 3/2 (July 84), 181 


RATZ, ERWIN ‘Analysis and Hermeneutics, and Their 
Significance for the Interpretation of 
Beethoven’, trans. Mary Whittall, 3/3 (Oct 
84), 243 


RENWICK, WILLIAM ‘Modality, Imitation and Structural Levels: 
Bach’s Manualiter Kyries from Clavieriibung 
Ill’, 11/1 (Mar 92), 55 


RHYS JONES, TIMOTHY Review of Esther Cavett-Dunsby, Mozart’s 
Variations Reconsidered: Four Case Studies; Paul 
Willem van Reijen, Vergleichende Studien zur 
Klaviervariationstechnik von Mozart und seinen 
Zeitgenossen, 10/1-2 (Mar-July 91), 207 


RINK, JOHN Review of Heinrich Schenker, 7.S. Bach’s 
Chromatic Fantasy and Fugue, 7/2 (July 88), 
224 


Conference Report: ‘Music and Rhetoric: 
Style and Communication in Western and 
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RIVERA, BENITO V. 


ROTHSTEIN, WILLIAM 


RUPPRECHT, PHILIP 


RUSHTON, JULIAN 


RUSS, MICHAEL 


RUWET, NICOLAS 


SAMSON, JIM 
SCHACHTER, CARL 
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Non-Western Musics’, 8/3 (Oct 89), 359 


Review of Wallace Berry, Musical Structure 
and Performance, 9/3 (Oct 90), 319 


‘Chopin’s Ballades and the Dialectic: Analysis 
in Historical Perspective’, 13/1 (Mar 94), 99 


*The Two-Voice Framework and Its 
Harmonization in Arcadelt’s First Book of 
Madrigals’, 6/1-2 (Mar-July 87), 59 


Review of Hellmut Federhofer, Heinrich 
Schenker: Nach Tagebiichern und Briefen in der 
Oswald Fonas Memorial Collection, 7/2 (July 
88), 232 


‘On Implied Tones’, 10/3 (Oct 91), 289 
Conference Report: ‘Arnold Schoenberg 
Institute/Music Theory Society of New York 
State’, 11/1 (Mar 92), 129 

Guest Editorial, 3/1 (Mar 84), 3 


*The Overture to Les Troyens’, 4/1-2 (Mar-July 
85), 119 


“Temporal and Pitch Structure in Webern’s 
Orchestral Piece Op. 10, No. 2’, 7/3 (Oct 88), 
247 


Response to letter of Elliott Antokoletz, 8/1-2 
(Mar-July 89), 207 


“The Mysterious Thread in Musorgsky’s 
Nursery’, 9/1 (Mar 90), 47 


‘On Schenkerism: A Closed Circle of Elite 
Listeners?’, 12/2 (July 93), 266 


‘Methods of Analysis in Musicology’, trans. 
and introd. Mark Everist, 6/1-2 (Mar-July 87), 
3 

‘Chopin and Genre’, 8/3 (Oct 89), 213 

*The First Movement of Brahms’s Second 


Symphony: The First Theme and Its 
Consequences’, 2/1 (Mar 83), 55 
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‘Analysis by Key: Another Look at 
Modulation’, 6/3 (Oct 87), 289 

Review of Jim Samson, The Music of Chopin; 
Michael Musgrave, The Music of Brahms, 8/1- 
2 (Mar-July 89), 187 


SCHENKER, HEINRICH ‘Essays from Das Meisterwerk in der Musik, 


Vol. 1 (1925)’, trans. Ian Bent, 5/2-3 (July- 
Oct 86), 151 


“Three Essays from Neue Revue (1894-7)’, 
trans. Jonathan Dunsby and Horst B. 
Loeschmann, 7/2 (July 88), 133 


SCHERZINGER, MARTIN ‘The “New Poetics” of Musical Influence: A 


Response to Kevin Korsyn’, 13/2-3 (Oct 94), 
296 


SCHMALFELDT, JANET “Towards a Reconciliation of Schenkerian 
Concepts with Traditional and Recent 
Theories of Form’, 10/3 (Oct 91), 233 


SCHUBERT, PETER *“A New Epoch of Polyphonic Style”: 


Schoenberg on Chords and Lines’, 12/3 (Oct 
93), 289 


SHREFFLER, ANNE C., see MEYER, FELIX 


SIEGELE, ULRICH ‘Bach’s Theological Concept of Form and the 
F major Duet’, trans. Alfred Clayton, 11/2-3 
(july-Oct 92), 245 


SIMMS, BRYAN R. Review of [Ian Bent,] ‘Analysis’, in The New 
Grove Dictionary of Music and Musicians, 2/1 
(Mar 83), 105 


Review of Silvina Milstein, Arnold Schoenberg: 
Notes, Sets, Forms, 12/3 (Oct 93), 406 


SKOUMAL, ZDENEK ‘Liszt’s Androgynous Harmony’, 13/1 (Mar 
94), 51 


SIMPSON, ROBERT ‘(Hans Keller: A] Memoir’, 5/2-3 (July-Oct 
86), 389 


SOLOMON, BRYAN Review of Robert O. Morris, Composition with 
Pitch Classes: A Theory of Compositional Design, 
9/1 (Mar 90), 88 

STOCK, JONATHAN “The Application of Schenkerian Analysis to 
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STORR, ANTHONY 


STREET, ALAN 


SUTCLIFFE, W. DEAN 


SWAIN, JOSEPH P. 


TAL, JOSEF 
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Ethnomusicology’, 12/2 (July 93), 215 


‘(Hans Keller: A] Memoir’, 5/2-3 (July-Oct 
86), 390 


Review of David Humphreys, The Esoteric 
Structure of Bach’s Claviertibung III, 4/3 (Oct 
85), 303 


“The Rhetorico-Musical Structure of the 
“Goldberg” Variations: Bach’s Clavier-Ubung 
IV and the Jnstitutio Oratoria of Quintilian’, 
6/1-2 (Mar-July 87), 89 


‘Superior Myths, Dogmatic Allegories: The 
Resistance to Musical Unity’, 8/1-2 (Mar-July 
89), 77 


Conference Report: ‘Eleventh Annual 
Meeting of the Society for Music Theory’, 8/3 
(Oct 89), 347 


Conference Report: ‘First European Congress 
of Music Analysis’, 9/3 (Oct 90), 357 


Review of Lawrence Kramer, Music as 
Cultural Practice 1800-1900, 11/1 (Mar 92), 
107 


‘Carnival’, 13/2-3 (Oct 94), 253 


*‘Haydn’s Piano Trio Textures’, 6/3 (Oct 87), 
319 


Review of Hans Keller, The Great Haydn 
Quartets: Their Interpretation, 7/3 (Oct 88), 349 


Review of William Rothstein, Phrase Rhythm 
in Tonal Music, 10/3 (Oct 91), 388 


Review of James Webster, Haydn’s ‘Farewell’ 
Symphony and the Idea of Classical Style: 
Through-Combosition and Cyclic Integration in 
His Instrumental Music, 13/1 (Mar 94), 125 


‘Leonard Meyer’s New Theory of Style’, 11/2- 
3 Guly-Oct 92), 335 


‘(Hans Keller: A] Memoir’, 5/2-3 (July-Oct 
86), 392 
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TARUSKIN, RICHARD 
TAYLOR, MICHAEL 


TREZISE, SIMON 


TURNER, CHARLES 


UNDERWOOD, J.A. 


‘Letter to the Editor’, 5/2-3 (July-Oct 86), 313 


Review of George Perle, The Operas of Alban 
Berg: Vol. 1, Wozzeck, 2/3 (Oct 83), 294 


Review of Jonathan Bernard, The Music of 
Edgard Varése, 8/3 (Oct 89), 337 


‘Proportion and Form in the Continental 
Isorhythmic Motet c.1385-1450’, 10/1-2 
(Mar-July 91), 89 


See MOLINO, JEAN 


VAN DEN TOORN, PIETER C. ‘Stravinsky Re-Barred’, 7/2 (July 88), 


WALKER, ALAN 


WALKER, ROSEMARY 


WALSH, STEPHEN 


165 


‘(Hans Keller: A] Memoir’, 5/2-3 (July-Oct 
86), 393 


‘Modes and Pitch-Class Sets in Messiaen: A 
Brief Discussion of “Premiére communion de 
la Vierge”’, 8/1-2 (Mar-July 89), 159 


Review of David Fanning, The Breath of the 
Symphonist: Shostakovich’s Tenth, 8/3 (Oct 89), 
342 


Review Survey: ‘Some Recent Stravinsky 
Literature’, 3/2 (July 84), 201 


Review of Anthony Pople, Skryabin and 
Stravinsky 1908-1914: Studies in Theory and 
Analysis; Louis Andriessen and Elmer 
Schénberger, The Apollonian Clockwork: On 
Stravinsky, 9/3 (Oct 90), 339 


Review of Jonathan D. Kramer, The Time of 
Music: New Meanings, New Temporalities, New 
Listening Strategies, 10/3 (Oct 91), 374 


Letter, 11/1 (Mar 92), 135 


‘A Disguised Reminiscence in the First 
Movement of Mozart’s G Minor Symphony’, 
1/1 (Mar 82), 55 


‘A Tritone Key Relationship: The Bridge 
Sections of the Slow Movement of Mozart’s 
39th Symphony’, 5/1 (Mar 86), 59 
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WHITTALL, ARNOLD 


WHITTALL, MARY 
WILLIAMSON, JOHN 


‘Music Analysis as Human Science? Le Sacre 
du Printemps in Theory and Practice’, 1/1 
(Mar 82), 33 


Review of Music Theory Spectrum, Vols 1-3, 
2/1 (Mar 83), 97 


“Wagner’s Great Transition?: From Lohengrin 
to Das Rheingold’, 2/3 (Oct 83) 


Review of Stephen Banfield, Sensibility and 
English Song: Critical Studies of the Early 
Twentieth Century; lan Kemp, Tippett: The 
Composer and His Music, 4/3 (Oct 85), 308 


‘Webern and Multiple Meaning’, 6/3 (Oct 
87), 333 


‘Some Recent Writings on Stravinsky’, 8/1-2 
(Mar-July 89), 169 


‘Resisting Tonality: Tippett, Beethoven and 
the Sarabande’, 9/3 (Oct 90), 267 


‘Analytic Voices: The Musical Narratives of 
Carolyn Abbate’, 11/1 (Mar 92), 95 


‘Comparatively Complex: Birtwistle, Maxwell 
Davies and Modernist Analysis’, 13/2-3 (Oct 
94), 139 


See RATZ, ERWIN 


*The Structural Premises of Mahler’s 
Introductions: Prolegomena to an Analysis of 
the First Movement of the Seventh 
Symphony’, 5/1 (Mar 86), 29 


‘Mahler, Hermeneutics and Analysis’, 10/3 
(Oct 91), 357 


WILSON, CHRISTOPHER Conference Report: “TAGS Day, [3] 
November 1985’, 5/1 (Mar 86), 29 


WINTLE, CHRISTOPHER ‘Analysis and Performance: Webern’s 
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Concerto Op. 24/ii’, 1/1 (Mar 82), 73 
‘Issues in Dahlhaus’, 1/3 (Oct 82), 341 


*‘Kontra-Schenker: Largo e mesto from 
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WOLLENBERG, SUSAN 


WOOD, HUGH 


Work Reviewed * 


ADORNO, THEODOR 
AGAWU, V. KOFI 


Beethoven’s Op. 10, No. 3’, 4/1-2 (Mar-July 
85), 145 


*“Skin and Bones”: The C Minor Prelude 
from J.S. Bach’s Well-Tempered Clavier, Book 
2’, 5/1 (Mar 86), 85 


(comp. and introd.) ‘Hans Keller: A Memorial 
Symposium’, 5/2-3 (July-Oct 86), 341 


‘Recent Berg Scholarship: [A Response] to 
Anthony Pople’, 13/2 (Oct 94), 308 


See also GOEHR, ALEXANDER 


Letter, 7/3 (Oct 88), 377 
See also FUX, JOHANN JOSEPH 


‘(Hans Keller: A] Memoir’, 5/2-3 (July-Oct 
86), 397 


See PADDISON, MAX 


Playing with Signs: A Semiotic Interpretation of 
Classic Music (William Drabkin) 


ALLANBROOK, WYE JAMISON Rhythmic Gesture in Mozart: Le 


Nozze de Figaro and Don Giovanni (Charles 
Ford) 


ANDRIESSEN, LOUIS, and SCHONBERGER, ELMER The Apollonian 
Clockwork: On Stravinsky (Stephen Walsh) 


AROM, SIMHA 
BAKER, JAMES M. 


BAILEY, KATHRYN 


BANFIELD, STEPHEN 


BEACH, DAVID (ed.) 


See NATTIEZ, JEAN-JACQUES 


The Music of Alexander Scriabin (Anthony 
Pople) 


The Twelve-Note Music of Anton Webern: Old 
Forms in a New Language (Douglas Jarman) 


Sensibility and English Song: Critical Studies of 
the Early Twentieth Century (Arnold Whittall) 


Aspects of Schenkerian Theory (Allan R. Keiler) 


* Referenced under name of reviewer. Books dealt with in review-articles are not listed individually. 
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‘Analysis’, in The New Grove Dictionary of 
Music and Musicians (Bryan R. Simms) 


Analysis (Michael Musgrave) 
BERNARD, JONATHAN 


The Music of Edgard Varése (Simon Trezise) 


BERRY, WALLACE Musical Structure and Performance (John Rink) 


BUDD, MALCOLM Music and the Emotions: The Philosophical 


Theories (Eric Graebner) 


CAVETT-DUNSBY, ESTHER Mozart’s Variations Reconsidered: Four 
Case Studies (Timothy Rhys Jones) 


CLARKE, DAVID Language, Form and Structure in the Music of 


Michael Tippett (Christopher Mark) 
CLIFTON, THOMAS 


Music as Heard: A Study in Applied 
Phenomenology (Nicholas Cook) 


COGAN, ROBERT New Images of Musical Sound (Hugh Davies) 


COOK, NICHOLAS A Guide to Musical Analysis (Michael 


Musgrave) 


Music, Imagination and Culture (Raymond 
Monelle) 


COOKE, DERYCK Vindications: Essays on Romantic Music (Hans 


Keller) 


COOPER, PAUL Perspectives in Music Theory: An Historical — 


Analytical Approach (Celia Duffy) 


DAHLHAUS, CARL Ludwig van Beethoven: Approaches to His Music 


(William Drabkin) 


On the Origins of Harmonic Tonality (Daniel 
Leech-Wilkinson) 


See also WINTLE, CHRISTOPHER 


DEUTSCH, DIANA (ed.) Music Perception [Vol. 1, Vol. 2 Nos 1-2] 


(Nicholas Cook) 


DUCHESNEAU, LOUISE The Voice of the Muse: A Study of the Role of 
Inspiration in Musical Composition (David 
Huron) 
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DUNSBY, JONATHAN, and WHITTALL, ARNOLD Miusic Analysis in 
Theory and Practice (Michael Musgrave) 

EPSTEIN, DAVID Beyond Orpheus: Studies in Musical Structure 

(Jonathan Harvey) 


FALTIN, PETER Phdnomenologie der musikalischen Form: eine 
experimental-psychologische Untersuchung zur 
Wahrnehmung des musikalischen Materials und 


der musikalischen Syntax (Nicholas Cook) 


FANNING, DAVID The Breath of the Symphonist: Shostakovich’s 


Tenth (Rosemary Walker) 


FEDERHOFER, HELLMUT Akkord und Stimmfiihrung in den 
mustktheoretischen Systemen von Hugo Riemann, 
Ernst Kurth und Heinrich Schenker (William 

Drabkin) 


Heinrich Schenker: Nach Tagebiichern und 
Briefen in der Oswald Fonas Memorial Collection 
(William Rothstein) 


FINSON, JON W. 


Robert Schumann and the Study of Orchestral 
Composition: The Genesis of the First Symphony, 
Op. 38 (Michael Musgrave) 


FORTE, ALLEN, and GILBERT, STEVEN E. Introduction to 
Schenkerian Analysis (James Marra) 


FRISCH, WALTER 


Brahms and the Principle of Developing 
Variation (V. Kofi Agawu) 
FRISCH, WALTER (ed.) Schubert: Critical and Analytical Studies 
(Nicholas Rast) 


GJERDINGEN, ROBERT O. A Classic Turn of Phrase: Music and the 
Psychology of Convention (Esther Cavett- 
Dunsby) 


De la lecture a l’audition d’un texte musical: une 
étude des thémes dans le livre I des Préludes pour 
piano de Debussy (Catherine Dale) 


GUERTIN, MARCELLE 


HAIMO, ETHAN Schoenberg’s Serial Odyssey: The Evolution of 
His Twelve-Tone Method, 1914-1928 (Kathryn 
Bailey) 


HARVEY, DAVID LH. The Later Music of Elliott Carter: A Study in 
Music Theory and Analysis (Jonathan W. 


Bernard) 
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HOWAT, ROY Debussy in Proportion: A Musical Analysis 
(Craig Ayrey) 


HUMPHREYS, DAVID _ The Esoteric Structure of Bach’s Clavieriibung 
III (Alan Street) 


JACKENDOFF, RAY, see LERDAHL, FRED 


KELLER, HANS The Great Haydn Quartets: Their Interpretatio:: 
(W. Dean Sutcliffe) 


KEMP, IAN Tippett: The Composer and His Music (Arnold 
Whittall) 


KERMAN, JOSEPH Musicology (Peter Evans) 


KINDERMAN, WILLIAM (ed.) Beethoven’s Compositional Process (Peter 
McCallum) 


KOCH, HEINRICH CHRISTOPH Introductory Essay on Composition: 
The Mechanical Rules of Melody, Sections 3 and 
4, trans. and ed. Nancy Kovaleff Baker 
(Esther Cavett-Dunsby) 


KRAMER, JONATHAN D. The Time of Music: New Meanings, New 
Temporalities, New Listening Strategies (Stephen 
Walsh) 


KRAMER, LAWRENCE Music as Cultural Practice 1800-1900 (Alan 
Street) 


LEECH-WILKINSON, DANIEL Machaut’s Mass: An Introduction 
(Cristle Collins Judd) 


LENDVAI, ERNO The Workshop of Barték and Kodaly (Malcolm 
Gillies) 


LERDAHL, FRED, and JACKENDOFF, RAY A Generative Theory of 
Tonal Music (David Harvey) 


LEWIN, DAVID Generalized Musical Intervals and 
Transformations (J. Robin Hughes) 


McQUERE, GORDON D. (ed.) Russian Theoretical Thought in Music 
(David Brown) 


MEYER, LEONARD B. See CAVETT-DUNSBY, ESTHER; SWAIN, 
JOSEPH P. 


352 MUSIC ANALYsIS 13:2-3, 1994 


© Basil Blackwell Ltd. 1994 


re 
; 


WORK PUBLISHED IN MUSIC ANALYSIS 1982-94 


MILSTEIN, SILVINA Arnold Schoenberg: Notes, Sets, Forms (Bryan R. 
Simms) 


MORRIS, ROBERT D. Composition with Pitch Classes: A Theory of 
Compositional Design (Bryan Solomon) 


MUSGRAVE, MICHAEL The Music of Brahms (Carl Schachter) 
NARMOUR, EUGENE See CUMMING, NAOMI 


NEUMEYER, DAVID The Music of Paul Hindemith (Stephen Hinton) 


PARKS, RICHARD S. 18th-Century Counterpoint and Tonal Structure 
(Cristle Collins Judd) 


PERLE, GEORGE The Operas of Alban Berg: Vol. 1, Wozzeck 
(Michael Taylor) 


The Operas of Alban Berg: Vol. 2, Lulu 
(Douglas Jarman) 


PLUM, KARL-OTTO Untersuchungen zu Heinrich Schenkers 
Stimmfiihrungsanalyse (William Drabkin) 


POPLE, ANTHONY Berg: Violin Concerto (Robert P. Morgan) 
Skryabin and Stravinsky 1908-1914: Studies in 
Theory and Analysis (Stephen Walsh) 

RIVERA, BENITO V. German Music Theory in the Early Seventeenth 
Century: The Treatises of Johannes Lippius 
(Geoffrey Chew) 

ROSEN, CHARLES Sonata Forms (David Osmond-Smith) 


ROTHSTEIN, WILLIAM Phrase Rhythm in Tonal Music (W. Dean 
Sutcliffe) 


RUSHTON, JULIAN The Musical Language of Berlioz (James Ellis) 
SALZER, FELIX (ed.) The Music Forum, Vol. V (William Drabkin) 
SAMSON, JIM The Music of Chopin (Carl Schachter) 


SCHENKER, HEINRICH Counterpoint, trans. and ed. John Rothgeb and 
Jargen Thym (William Drabkin) 


Free Composition, ed. and trans. Ernst Oster 
(Michael Musgrave) 


4.S. Bach’s Chromatic Fantasy and Fugue (John 
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Rink) 


SCHMALFELDT, JANET Berg’s Wozzeck: Harmonic Language and 


Dramatic Design (Anthony Pople) 


SCHONBERGER, ELMER, see ANDRIESSEN, LOUIS 


SLOBODA, JOHN A. 


STEIN, DEBORAH J. 


TARASTI, EERO 


The Musical Mind: The Cognitive Psychology of 
Music (Eric Graebner) 


Hugo Wolf’s Lieder and Extensions of Tonality 
(Tim Howell) 


Myth and Music: A Semiotic Approach to the 
Aesthetics of Myth in Music, Especially That of 
Wagner, Sibelius and Stravinsky (Raymond 
Monelle) 


VAN REIJEN, PAUL WILLEM Vergleichende Studien zur 


WALSH, STEPHEN 
WEBSTER, JAMES 


WENK, ARTHUR B. 


WHITTALL, ARNOLD 
WILSON, PAUL 


Klaviervariationstechnik von Mozart und seinen 
Zeitgenossen (Timothy Rhys Jones) 


Barték Chamber Music (Malcolm Gillies) 
Haydn’s ‘Farewell’ Symphony and the Idea of 
Classical Style: Through-Composition and Cyclic 


Integration in His Instrumental Music (W. Dean 
Sutcliffe) 


Claude Debussy and Twentieth-Century Music 
(Craig Ayrey) 


See DUNSBY, JONATHAN 
The Music of Béla Barték (David Cooper) 


WUORINEN, CHARLES Simple Composition (Nicola Le Fanu) 
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